
 
 

Movable Chord Shapes and the Chromatic scale  
Stuart Jebbitt 2020 

 
 
In this session we are going to explore ways of moving up the Fret board 
and escaping the blandness of always playing your chords down at the 
nut.  
 
There’s more than one way to play every chord.  
 
The good news is that you don’t need to learn a whole bunch of new 
chord shapes. You simply use the shapes you already know and move 
them up and down the neck.  
 
The key to this is to learn the CHROMATIC scale.  
 
If you learn this sequence you can access many more sounds, some 
brighter and richer sounding, than those played down at the nut.  
 
 
Chromatic Scale  
 

C | C#(Db) | D | D#(Eb) | E | F | F#(Gb) | G | G#(Ab) | A | A#(Bb) | B  | C  
 
 
Two things to bear in mind when learning this scale are… 
 
Some of these have two names (Sharp or Flat). Choosing which one 
you’re supposed to use depends on the key signature of the song, BUT 
if you give it the wrong name it doesn’t actually matter too much. 
It will still sound the same. So you need not worry too much about this.  
 
For the purposes of the Ukulele, we can think of moving towards the 
sound hole as sharpening the note and moving towards the nut as 
flattening it. Each step/fret moves us along one place on the chromatic 
scale.  
 



 
The other thing you needs to remember is that not every note has a 
sharp/flat option  
 
There is no B sharp or E sharp. (and therefore no C flat or F flat either) 
 
You can remember this with the phrase  
“There BE no sharps” 
 
Moving your C chord  
 
So let’s look some of those chord shapes we learnt when we first played 
the ukulele and see if we can move them up the neck…. 
 
Let’s start with our C chord  
 
This is probably the first chord most of us learn 
 
But what if we wanted to move that shape up the neck?  
 
What if we want to move all our component notes up one fret to create 
a C#(Db) chord?  
 
When we want to move a chord shape with open notes up the chromatic 
scale we need to replace the nut with a bar.  
 
  Pic 1   C                                         Pic 2   C# 

 
 
 
 
 
 
 
 
 

 
 
 
 



Looking at the pictures you can see that to create the C# I’ve used my 
index finger to move all those open notes up one fret by forming a bar 
and I’ve also raised the C note up one fret from the 3rd to 4th fret.  
 
The only other thing I’ve done is to swap the fingering from the ring 
finger to the little finger 
 
Now it gets EASIER.  
 
Once you’ve eliminated the open notes you can carry on up the 
chromatic scale until you run out of fret board, finding lots of alternative 
versions of chords you can then incorporate into your playing.  
 
Move this whole shape up to the 4th fret and you’ve got E major, and up 
one more and you have F major.  (I’m tucking away my other fingers so 
you can see the shape more easily)  
 
E Major                                      F Major        

 
 
 
 
 
 
 
 
 

I particularly like this F as it’s a lot brighter and crisper than the nut 
version. So I use it in songs where I want to achieve that sound 
 
Now time to have your mind BLOWN 
 
You can do this with pretty much ALL your chord shapes.  
 
The tricky part is that initial move from a chord shape with open notes in 
it, to a chord shape where all four strings are being fretted.  
 
 
 



Once you have a shape with no open notes you can use your knowledge 
of the chromatic scale to give you access to the ENTIRE FRETBOARD.  
 
You can look up and down your fret board and proclaim ‘This is all mine!’  
 
Let’s go through some others together…..  
 
(I will demonstrate these in the session, rather than here) 
 
Let’s have a go at moving up with  C7,  A,   Am,  D,  Dm  
 
You see, you can move any shape, regardless of whether it’s a 7th or a 
minor, etc using your knowledge of the chromatic scale. So long as you 
move the pitch of each note by the same degree. 
 
Soon you’ll be able to work out lots of chords for yourself, without having 
to refer to a book.   
 
There are a few exceptions where you can move a chord up the neck 
without have to worry about open notes. One of these, is playing your G 
shape at the 7th fret to make a C chord. This is because the string that is 
left open is the G string, and G is part of a C major triad. 
 
 
Time for some fun 
 
Let’s take one of our movable chords and make a song using just that 
one shape.  
 
We’ll use our Bb shape, but then move it up to the 6th Fret (To make an 
Eb chord) and then up to the 8th Fret (To make an F Chord)  

 
 
 
 
 

 
 
 
 



Here is the sequence you need for LOUIE LOUIE  

 
Bb            Eb        F              Eb  
 $     $        # $      $     $        # $       
 1 & 2 & 3 & 4 &  1 & 2 & 3 & 4 &  
 
 
Don’t get hung up by the seemingly difficult strum pattern here.  
 
It’s a well known riff that you can play by ear. You don’t need to count it.  
 
For extra attack use the nail of your thumb for the upstrokes rather than 
your index finger pad.  
 
You can find the lyrics online if you fancy messing around with this 
standard at home. There are lots of other songs that use a version of this 
riff, such as ‘Wild Thing’, ‘Hang on Sloopy’, ‘Sweets for my sweet’ and 
‘Get off my cloud’ among others.  
 
 
 
We can also play “Hound Dog” using the same shape and chords.  
 
Here is the Sequence 
 
Bb x 4  Eb x 2  Bb x 2  F  Eb  Bb x 2  
 
Start to look at some of the songs you play and see where you might 
make things easier for yourself my substituting your usual chord shape 
for a movable one.  
 
For instance,  a 12 bar in F where you can use the same shape for both 
Bb and C.  
 
Using movable chords can also give you much smoother and easier 
transitions.    
 



Sliding up from the fret below 
 
Here’s another fun technique, which you can incorporate into your 
playing, sliding up from one fret below.  
 
Here is an example:  
 
It’s is the intro of Jailhouse Rock.  
 
Db-D x  x  Db-D  x  x  Db-D x  x  
 
(the X’s are hand slaps on the body of the Uke, and the dash ‘-‘ means a 
slide up)  
  
  Db-D  - - - - - - - - - - - - - - - - - - - - - - - - - -  
        Warden threw a party in the county jail, 
  Db-D  - - - - - - - - - - - - - - - - - - - - - - - - - - - -  
        Prison band was there, they began to wail. 
  Db-D - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -  
        Band was jumpin' and the joint began to swing, 
  Dd-D - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -  
        Should've heard those knocked out jail birds sing. 
 
Because we know our chromatic scale, we don’t need to panic about 
playing a Db chord or scurrying off to look it up in a chord book.  
 
Easy D  
 
For this I use my ‘Easy D’ shape.  
 
This is a great shape to learn. You place your middle finger across all the 
strings, BUT you only press down on the 3 nearest you. The A string you 
only rest your finger on, so that it doesn’t sound.  
 
You can use this to access an easy D, E, F or G chord.  
 
I will demonstrate this in the session.  
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Print out the Chromatic scale 
as a handy reference. 

 
 
 

Remember… 
There BE no sharps. 


